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on their heads. Their wiry,

thin hipped frames and short

hair are not ideal for such a

task and one buckles under

the weight of his basket. The

other men, ashamed for him

turn away, to which he retorts,

"You're supposed to laugh

when someone falls. Have you

no pride?"

The women relish their

newfound power, as the vexed

men of the town struggle to

adapt to subservient roles.

There is, however, one voice

of reason: a cunning and

brash girl named Kuni. A
true feminist, Kuni refuses to

change her dress and give up

her dignity. She must get to

the bottom of how the whole

mad situation started and

guide the village to a natural

state. Kuni envisions a culture

of equality, in terms of respect

and workload. She thinks men
can be men and women can

be women, and they should

do the jobs their physicality

suggests.

In the Dogon philosophy,

the universe's equilibrium is

reflected by their culture and

if their lives are out of whack,

then so is the universal order.

It is up to the brilliant Kuni

to reconcile social stability

between men and women.

Cheers to Adama Drabo's

direction, the magnificent

cinematography and count

less memorable performances;

especially that of the young

Ramata Drabo as Kuni. Rarely

does a child actor's presence

command the respect of the

audience that she effortlessly

emits. -Wyatt Ossa
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Vince Vaughn's Wild West

Comedi/ Show holds the prom-

ise of being a highly entertain-

ing look at an old-fashioned

traveling festival, inspired by

Buffalo Bill's shows, where

young, talented stand-up com-

ics plied their trade across the

country in September 2005.

The picture becomes even

grander, though—a gener-

ous and fascinating heartfelt

examination of the makings

of a comedian.

Although Vince Vaughn is

the presiding spirit over the

tour, he serves more as the

impresario of the event. Hel-

met Ari Sandel, who directed

the ingeniously funny comic

short Wes( Bfl?7^ Story that par-

odied West Side Story within

the Arab-Israeli conflict, gives

us more than just an inside

look of the tour, taking us

deep within its dynamics. Part

of that, of course, is Vaughn

paying tribute to the many
performers who have been a

huge part of his career, includ-

ing director/writer/actor Jon

Favreau, actor Peter Billings-

ley and country singer/actor

Dwight Yoakam. But most of

the picture is about novice co-

medians finding their footing

on a nightly stage. Besides the

distinctive styles of each per-

former, Sandel takes us inside

the personal lives of each so

we can see how it shapes their

material. For instance, John

Caparuio makes fun of the

service industry, yet we learn

that he makes his living wait-

ing tables. Egyptian-American

Ahmed Ahmed illustrates

the frustrations of being an

Arab in America by recall-

ing a bitter story in which he

was detained in a Las Vegas

airport. Bret Ernst has some

funny jokes about his gay

brother, but they grow out

of the bereavement of losing

him to AIDS in 2001.

Since the tour takes place

during the arrival of Hurri-

cane Katrina, the performers

also meet some of America's

disenfranchised, whom they

invite to the show for free.

Vince Vaughn's Wild West

Comedy Show is a sweet and

affecting tribute to the shrewd

charms of the American road

show. -Kevin Counier
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