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• Film buying and booking for first run, sub run

& arl/allernalive theatres

• Trade screening reviews & reactions

• Co-op advertising

• Consultation in theatre acquisition,

construction & refurbishment

• In house newsletter

For the service

and results
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CIME/VIA SERVICE
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Ell CINEMA SUPPLY COMPANY, INC.

1 1 502 S. Market Street, Millersburg, PA 17061^1 A Theater Equipment Company Specializing in

Concession, Projection, Sound and Seating
Telephone 800-437-5505 or 717-692-4744 Fax 717-692-3073

www.cinemasupply.com

With the cyan tracks, the application pari of

the priiiliiig process is eliminated.

Also, tungsten white lights ha\e a fila-

ment that can suddenly fail, causing can-

celled shows, where red LEDs gradually

fade, giving exhibition plenty of warning
when they need to be replaced.

BOXoIfFICK: What is required of

movie theatres to play cyan tracks?

Costas: Mo\ie theatres ncvd to switch out

their white light analog readers to red LEI)

analog readers. This is one of the big parts to

this process. Cyan prints do not play well on
white light leaders- sometimes the \olume

le\el will drop 12 dBs (four notches on a the-

atres fader). Tlie color cyan is the spectral

opposite to the color red. which works the

same way the white liglit works with the

black, silver-applicated soundtracks The
good thing is this change only atlects the ana-

kig soundtrack. Most theatres that hase digi-

tal sound only need to woiTy about the back-

up soundtfack in implementing this change,

but a backup soundtrack is useless if it is 12

dBs below the primary track. And here's

where things get complicated: It costs theatres

from S-HK) to S1.2(K) per scrc"en to conveil,

and. unless the\ have a technician on staff.

the\"d lia\e to hire one for this job. Now why
would you iTin out and comeil your multi-

plex for a new technology that has never been

used? For many theatre owiiers. they wanted

to see the chicken before the\' bought the egg.

BOXOFFICE: The Dye Track
Committee was formed in 1998. What's

been the holdup in its implementation?

Costas: The holdup to the implementation

was the chicken-and-egg scenario. Tlie the-

atres didn't want to conseil until there was

motion picture product releaswJ in cyan. At

the s;inie time, the studios didn't want to

aMease in cyan until theiv were a large iXMvent-

age of theatres conveilcxj. By 2(X)2 all newly

manufactuixxl projectors were eqiiip[x\i with

red light ivadere as the de facto standard.

.Along with that, if your white light reader

broke, you couldn't buy a new one -you'd

ha\e to switch to a\j light readers because they

were no longer made Ever so slowly, theatres

Ix^gan to conveil. By May 20()2. after years of

participating and sup|xirting the committee.

NATO i-ecommended that all members be

con\erted to red light readers by July 2003. By

September of 2(K).^. after almost five years of

c\lucation and inl'onnation regarding the ncxxl

for this tcvhiiology change, it was estimated by

the comniittcv that almost !S0 peivent of

domestic theativs had made the comersion oi-

were in the process of making it. Tliat is when

1 had dinner with Mark Christiansen and .lim

Tliaip ol" Di^imWorks. It didn't take too long

Ix'l'ore Mark Christiansen s;iid to Jim Tliaip.

"I bet Steven [Spiel'txrg] would really get

behind this" Within a week. DreamWorks
and the Dye Track Committee announced the

first l()0-|XMveiit cyan soimdtrdck release of

the film ".Anything Else."

DreamWorks felt that the cunrnt ivd light

reader penetration was acctplable for a small

release. ("Anylhing Else" was released with

approximately 1 .20(J film prints. ) Yet. the com-
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