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BIGPICTURE CLASH OF THE TITANS

of movies to get you excited!• I remember 
the movies that were shown were always 
boring movies. Let•s show something semi-
realistic that depicts Greek mythology and 
at the same time has these great action 
sequences and beautiful heroic women and 
men. Smarts, wits and action and adventure.

My seventh grade teacher showed us 
the original Clash of the Titans ÑitÕs 
one of the things I remember most 
about being twelve. 

Hopefully, this movie will get people to 
open books again and read more mythology. 
It•s fun and it•s exciting„there are great 
tales of heroism and humanity. In a world 
where gods are guiding our presidents• deci-
sions, it•s good to see that there were gods 
before and they doubted each other and 
mistreated each other. In a way, to look into 
your present and future, you have to look 
into your past. 

One of my favorite quotes IÕve ever 
read is while everyone thinks only of 
Icarus falling, they forget that for a 
while, he also ß ew. 

That•s beautiful. And Icarus• father Daedalus 
created the labyrinth that held the Mino-
taur. It•s all related. I•d love to do Icarus„I•d 
love to see the rise and fall of Icarus. He•s the 
perfect hero. It•s amazing. Can•t wait to do 
Clash 2, if we get there.

WhatÕs your approach to shooting ac-
tion?

I always put myself in the movie seat. Before 
3D, I always had stuff coming at the camera. 
I always put the audience in the middle of 
the action. You•re over the shoulder during 

a sword “ ght, you•re in between a scorpion 
and Perseus, you•re ” ying alongside Pegasus. 
The camera is always moving. That•s how 
I•d describe my camera style when it comes 
to action„even when it comes to drama. 
I don•t like those long, long lenses that 
remove the audience. They look beautiful, 
but they remove me as an audience member 
from everything. I want to be part of the ac-
tion, part of the drama, part of it all. 

YouÕve worked with Jason Statham 
twiceÑwhat else does he need to be 
the worldÕs biggest action star? 

Hair. [Laughs] No, he needs to get the right 
projects. He•s a great guy„I can•t wait 
to work with him again„but our paths 
haven•t crossed because he•s always busy. 
In order to be Bruce Willis, in the •80s, 
Bruce Willis was doing different kinds of 
stuff. I think what Jason did two years ago 
in The Bank Job was completely fantastic„
there was physical stuff, but he was relying 
on his comedy skills. He•s a fantastic actor 
and he needs more of a mixed platter on 
his resume than action, action, action. He•s 
hilarious. Jason is so smart and funny and 
tender. I feel like I•ve used the right Jason„
and Guy Ritchie has used the right Jason„
in movies. In Transporter, we were using his 
tenderness, wits and physicality. The same 
thing in Lock, Stock and Two Smoking Barrels. 
But the other stuff is just using the •Grrr!• 
side of Jason.

The Crank Þ lms I love because heÕs a 
manic, angry Buster KeatonÑthose are 
almost silent comedies.  

Crank is great„I love Crank. It•s an experi-
ence! I can•t wait to work with Jason again.

And Sam Worthington has become the 
go-to muse for big action Þ lms. Why?

Because he•s fantastic. I•d never seen a single 
frame of Avatar when I met him, a single 
frame of Terminator: Salvation. What I•d seen 
was this beautiful, great tender actor from 
this Australian movie called Somersault. I 
saw that and thought, •I can•t wait to meet 
this guy.• He was working with James Cam-
eron and another “ lm that was like a Bourne 
drama, so I realized he must also be physical. 
I had to meet him and it was instantaneous, 
like love at “ rst sight. The humility, the 
charisma, the physicality„actors are not 
born buff. They have to train to become ath-
letes. Just the perfect Perseus„completely 
different from any Perseus I had imagined. I 
thought that Perseus would be this guy with 
long, black hair„not this short guy with 
an Australian accent. He changed my mind, 
just convinced me. He•s just a great actor 
because he commits to everything he does, 
whether it•s the emotion or the comedy or 
the “ ghts. For very, very dangerous stuff 
like “ re and high jumps we would use the 
stunt men, but the rest was all Sam. Sam just 
jumping up, jumping down. The “ rst scene 
we started shooting was the Medusa scene 
and I broke him, I broke my actor. Sweat 
and tears at the end of the “ rst week. And he 
said it was the hardest work he•d ever done 
and the best time ever. And for me, also. I 
hugged him and thanked him so much. It 
was pure, great cinema. I knew I could now 
start seeing the movie. It was week one and 
I knew we had the movie. Thank you, Sam! 
And then we had Mads Mikkelson, Danny 
Huston, Nicholas Hoult„not to mention 
the heavies, Liam Neeson, Ralph Fiennes, 
Pete Postlethwaite, Polly Walker, Vincent 
Regan„this is an amazing dream come true 
cast. It•s humbling. When would they real-
ize I was a fraud? When would they realize 
I was a guy who walked into the studio one 
day, sat down in a chair and said •Action!• I 
was really afraid, but they were just fantas-
tic. 

For a moment, there was talk of releas-
ing Clash in 3D?

It was on, then it was off. So I did an inter-
view saying, •No, no, no, it•s not going to 
happen.• But now it•s back on.

ItÕs back on?

We•re doing some tests. The problem is, 
we want to do it right. We•re going along 
with it and we•re doing a lot of tests by the 
people that actually did some of the shots 
in Avatar. In Avatar, some stuff was shot 

TELL ME, MUSE
Lettier works out a very wet scene
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